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'1he Road
o Dinan

For David Buckley Good, a one-month trip

to France became a chance to paint and study
the same Brittany landscape that Jean-Baptiste-
Camille Corot had depicted a century earlier.
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Opposite page: Huedelauineﬁa,m ;
oil on panel, 23 x 16. Collection the artist.




Above: La Porte du Jerzual,
2001, oil, 14 x 12.
Collection the artist.

Right: La Porte du Jerzual,

by Jean-Baptiste-Camille Corot,
1860, oil on wood, 17 x 13.
Collection Musée du Louvre,
Paris, France.

B e e

gentle sounds of the nearby

Rance River, and held cap-

tive by day by the beauty of

France’s Brittany landscape,
Jean-Baptiste-Camille Corot (1796-
1875) broke with the stylistic traditions
of his time and recorded his impres-
sions of nature with spontaneous sin-
cerity and directness. These poetic,
lyrical statements done en plein air
gave birth to the Barbizon School of
painters, influenced the Impressionists,
and even today inspire landscape artists
of all media.

“If ’'m having difficulty working
out a passage in a painting, I look at a
Corot,” says Maryland artist David
Buckley Good. “I can find an answer
to almost any problem by looking at
one of his paintings.” The kinship he
feels with the 19th-century painter
extends beyond the pragmatics of
technique. “When I paint, I take great
comfort and find inspiration in know-
ing that Corot faced some of the same
challenges that I do today,” says the
artist. Fortified with this knowledge,
Good welcomed an opportunity to
spend all of October 2001 as an artist-
in-residence in Dinan, France. The
medieval town sits atop a bluff over-
looking the Rance River; its Old
World charm is seen in the half-tim-
bered houses, ancient churches, and
surrounding stone ramparts.

In the middle of his career, Corot
visited this same walled town and
recorded his impressions. Exploring
unknown territory, he expanded the
accepted boundaries of painting
directly from nature. In an interesting
play of light and color in his painting
La Porte du Jerzual, Corot immortal-
ized one of several gates, or portes, in
the walls that surround Dinan. Now,
almost 150 years later, Good’s visit
would allow him to stretch his artistic
boundaries and follow literally in the
footsteps of his renowned predecessor.

“I always knew I wanted to be an
artist,” declares Good, who learned to
draw as a young child by copying Civil
War photographs. “My grandmother
would take me to the Toledo Museum
of Art. While she was looking at the
glass collection, which was not very
interesting to a 9-year-old boy, I would
escape to the painting galleries, where I
would wander in awe as I looked up at
paintings by Rembrandt, Rubens, El
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Good has visited France and even
Dinan many times to paint and study,
but this most recent trip was different.
He looked forward to devoting a whole
month to familiarizing himself with the
town, studying the changes in light,
and having the luxury of waiting for
the perfect conditions before painting a
scene. And instead of traveling with the
watercolors and inks that he usually
works with on location, this time he
took oil paints for his extended stay.

After landing in Paris, he decided
to visit the Louvre for some French
inspiration. “I did 2"-x-3" quick
sketches of about two dozen of Corot’s
paintings, which spanned the length of
his career,” Good recalls. “When I
read Corot’ titles and realized one was
of the Porte du Jerzual in Dinan, from
that point on, my trip had new mean-
ing.” Good then drove a meandering
route through Chartres, Vibraye, and
Laval on the way to the early-19th-
century cottage on the former estate of
the late French painter Yvonne Jean-
Haffen, where he stayed for the visit.

During his first week, the artist
familiarized himself with his surround-
ings. Driving through the countryside
and along Brittany’s rocky coastline,
visiting Mont-Saint-Michel, Saint-
Malo, Dinard, and other towns, Good
used a vintage 35-mm Canon AE-1
Program camera with a 35-210-mm
zoom lens to take reference slides for
future studio paintings. In Dinan, he
surveyed the cobblestone streets and
twisting alleyways for subjects to paint
or draw, and he also made note of
arcades that would be welcome shelter
when painting during inclement
weather.

A typical day for Good always
began with a quick assessment of pre-
vailing weather conditions. Then he
would gather his handmade oval
wooden palette, hand-ground paints,
aluminum Winsor & Newton folding
easel in its own case, and a tripod stool
attached to a bicycle-messenger’s bag.
The bag held other necessities, such as
turpentine, rags, brushes, and prepared
painting panels, and also served as a
counterweight to steady his easel in
the wind. After carrying his equipment
for a quarter-mile to the top of Rue du
Jerzual, he would head for a preselect-
ed painting site.

For storage and portability when
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Top: Madam—e lf—I;;‘h's Garden, 2001, Above: Madame Floc’h’s Garden,
walnut ink and gouache on toned 2001, oil, 11 x 14. Private collection.
paper, 10 x 10. Collection the artist.
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